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Resumo

Este ensaio visual parte da experiéncia de Guillaume Apollinaire nas trincheiras de Main de Massiges durante a Primeira
Guerra Mundial. O poeta, imerso na violéncia e fragmentacao disferidas pelo conflito, regista poeticamente a tensao entre
a destruigao e a criagao em “Désir” (Calligrammes, 1918), onde o fazer-se mediaemerge como impulso vital — “Mon désir est
la sur quoi je tire”.

Os mapas de Main de Massiges, trabalhados graficamente ao longo do ensaio, sao as superficies de inscricdo do desejo.
Mas para Ia do trauma e da memodria, é o trago, o corte e a sobreposigao de texto-imagem que impera e reencena o encontro
entre as imagens da logistica da guerra e o recolhimento da invengao poética. O disparo, entendido tanto como operagao
material (projétil, corte, explosédo) quanto simbdlica (projegao, desejo, gesto poético), instaura buracos que ndo sdo meras
marcas de destruigao mas espagos ontoldgicos de criagao e potencialidade.

Pensa-se visualmente o gesto de atirar como simultaneamente divisao e criagao, limite e poténcia, dos media modernos.
Dialogando com a nogao de operatividade medial, a cartografia visual que aqui se ensaia por meio de mapas, tragos e frag-
mentos poéticos, procura no buraco — seja a trincheira, a ferida ou a auséncia — simultaneamente o indice e a infra-estrutu-
ra, ndo da auséncia, mas da abertura ao possivel. Walter Benjamin na sua anélise a experiéncia empobrecida e fragmentada
da Modernidade em Erfarung und Armut da Grande Guerra de 1914-18, encontra no vazio deixado pelo disparo da técnica
moderna um novo sentido para uma outra mediagao entre sujeito, mundo e linguagem. Que se inventem novas armas, sem
medo nem esperanga.’

Palavras-Chave: Operatividade medial, guerra e poética, trauma e inscri¢do, arqueologia dos media

Abstract

This visual essay takes as its starting point Guillaume Apollinaire’s experience in the trenches of Main de Massiges during
the First World War. Immersed in the violence and fragmentation wrought by the conflict, the poet poetically registers the
tension between destruction and creation in “Désir” (Calligrammes, 1918), where the act of becoming-media emerges as a vital
impulse — “Mon désir est la sur quoi je tire.”

The maps of Main de Massiges, graphically reworked throughout the essay, serve as surfaces for the inscription of desire.
Beyond trauma and memory, it is the line, the cut, and the superimposition of text and image that predominate, re-enacting
the encounter between images of war logistics and the introspection of poetic invention. The shot, understood both as a
material operation (projectile, cut, explosion) and as a symbolic one (projection, desire, poetic gesture), creates holes that are
not mere marks of destruction but ontological spaces of creation and potentiality.

The gesture of shooting is conceived visually as an act of both division and creation, as both the limit and the power of modern
media. Engaging with the notion of medial operativity, the visual cartography presented here — through maps, lines, and poetic frag-
ments — seeks in the hole — whether trench, wound, or absence — both the index and the infrastructure: not of absence, but of open-
ness to the possible. In his analysis of the impoverished and fragmented experience of modernity in Erfahrung und Armut during the
Great War of 1914-18, Walter Benjamin finds in the void left by the shot of modern technique a new meaning for another mediation
between subject, world, and language. Let new weapons be invented, then, without fear or hope.?

Keywords: Medial operativity, war and poetics, trauma and inscription, media archaeology

1 “There is no need to fear or hope, but only to look for new weapons.” Deleuze, G. (1992). Postscript on the societies of control. October, 59,
3-7. https.://www,jstor.org/stable/778828

2 “There is no need to fear or hope, but only to look for new weapons.” Deleuze, G. (1992). Postscript on the societies of control. October, 59,
3—7. https://www.jstor.org/stable/778828
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"Ou le tac tac monotone et bref plein de dégofit
Je désire

Te serrer Te serrer dans ma mainMain de Massig es

Si décharnée sur la carte
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