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EDITORIAL

This special issue of the International Journal of Film and Media
Arts is published in collaboration with CILECT, the global as-
sociation of film schools, and presents a curated selection
of papers originating from the CILECT 2025 congress held in
Guadalajara, Mexico, convened by CILECT and the University
of Guadalajara. The issue adopts the congress theme,
“The Transformative Power of Conscience in Twenty-First
Century Cinema,” and foregrounds the conference’s central
inquiries: What films should be made? For whom are they
made? and Why make them?

The 2025 CILECT congress sought to foster sustained dia-
logue among educators committed to preparing the next
generation of filmmakers. It emphasized critical reflection
on the ethical responsibilities of cinema within contempo-
rary society and on the pedagogical role of film education in
cultivating meaningful, socially engaged practice. The confer-
ence provided a forum for interrogating how conscience and
responsibility inform creative decision-making and curricular
priorities in film schools.

To extend and deepen the intellectual exchange initiated at
the congress, the editors and CILECT devised an alternative
publication model for this special issue. Presenters at the
conference were invited to submit substantially revised and
expanded versions of their conference papers to the journal.
This approach required contributors to elaborate on initial ar-
guments, incorporate further evidence or theoretical framing,
and situate their work more explicitly within ongoing scholar-
ly and pedagogical debates. A substantial number of authors
responded to this invitation and submitted revised manu-
scripts for peer review.

The revised submissions address a range of interrelated con-
cerns in film and media pedagogy, including:

+ Ethics and responsibility in film education

* Preparing students to consider the social impact of cine-
matic projects

+ Pedagogical strategies that foster motivation, critical
thinking, and creative development

+ Curricular redesign to support diverse and inclusive narra-
tives

+ Integration of cultural and social diversity into teaching

+ Emergent models of film education and pedagogical inno-
vation amid technological change

These contributions reflect a shared commitment to rethink-

ing the role of film education in the twenty-first century. They

point to the need for pedagogical approaches that are not

only responsive to industrial transformations but also atten-

tive to broader cultural, social, and ethical considerations.

Following a rigorous peer-review process, a select group of
papers was chosen for inclusion in this issue. The resulting
collection demonstrates the value of the editorial model in
strengthening the nexus between a major annual academic
event—the CILECT congress—and the journal. By encour-
aging authors to revisit and expand their work, this model
fosters greater depth, clarity, and scholarly rigour, while also
extending the lifespan and impact of conference-based re-
search.

We contend that this approach merits further exploration.
It offers a productive framework for consolidating research
agendas in film and media arts education, promoting sus-
tained reflection on the interplay between research and cre-
ative pedagogy, and reinforcing the role of academic journals
as spaces for ongoing dialogue within the field.
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