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THE FBS COLLECTION1 OF STEREOSCOPIC 
PHOTOGRAPHY: A TREASURE TROVE FOSTER-
ING RESEARCH 

Collecting often amounts to a consummately twisty 

Order-ing Chaos. And it 
-

pulse is material value. The lesson of collecting is as 

Interrelationships as it is about the items themselves 

A Chronological Tale About Collecting 

in front of the showcase of an old-paper shop named Utopia. 
His eyes are set on an old Holmes visor, which triggers his 
curiosity. He buys it without hesitation. Along with the device 

students succumb to the beauty and magic of the 19th-centu-

stereoscopic photography and all the devices needed before, 

1. Fernán-
dez-Barredo Sánchez.

broad academic context. , 
 

4. 

during and after the moment of the creation of a stereoscopic 
photograph.

-

-

Samaniego explains, with the acquisition of the stereoscop-

-
reoscope, the stereocards, and the camera, their restlessness 

race against time. The modus operandi 
hunter

care of searching for primary sources of text for document-
ing them, aiming at paving the way for future research.4 It’s 
without a doubt that this collaborative effort resulted in the 
creation of a unique and comprehensive collection. The ob-

by Yolanda’s extensive research of primary and secondary 
-
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-
reoscopic photography of Madrid.

stereoscope, their fascination for stereoscopy has only grown, 
-

graphs,

cameras, more than 1,000 different devices and apparatuses, 
and even 19th -

are covered by shelves full of more than 10,000 publications, 
which were gathered in order to contextualise the collection.

passionate and disorderly manner, but soon was also asso-
-

-
es applied to everyday life (vehicles and their effect on the 

PhD Thesis cum laude
. 

co-supervising her thesis.

redesigning and dimensions of streets, mechanical belts to 
transport the public on their visits to the Universal Exhibition, 
etc.). 

world of the postcard, and opened a new phase in their activ-
ities as collectors. At the same time, the creation of the Acha 
Urioste Scholarship to organise the photographic collections 
at the Department of Aesthetics and Composition of the Es-
cuela Técnica Superior de Arquitectura de Madrid (ETSAM) of 
the Polytechnic University of Madrid, enabled the collectors to 

in Yolanda’s PhD thesis. In this phase, the researcher-collec-

.

through him, they got in touch with several photographic as-

a charismatic and wise collector, the founder of the Museu del 
Cinema in Girona.  This is the beginning of the second period 
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Fig 1  
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Fig 2 
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-
-

La historia de la fotografía en España desde sus orígenes hasta 
1900,9 
it was named one of the four best publications in the world in 

10

-
nitely revolutionised all previous approaches and enriched 
the collectors’ vision as a result of having connected with 

9. ,
10. 

www.fbsfundacion.org

the various collections. This second stage was also char-

they realised the need to describe an analytical method that 
could be explained to professionals interested in researching 

-

and literature they were searching for. With the conscious 
abandonment of a teaching career, the collectors began an-

-
ance companies in the technical branches. They discovered a 

Fig 3 
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Fig 4 
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Fig 5 
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new dimension of photography as this was not only used for 
scenes or situations but also to analyse materials (microste-

-
lapse of bridges and tunnels, the production of chimneys in 
excavations at depth that affected the surface, etc.). 

-
pediment to introducing this photographic system in that pro-
fessional activity. This did not deter them from carrying out 

Fig 6 
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The third phase came when the deep immersion in stereos-

applied and in which it had historically been used as a basis 

11. 

11 ophthalmology, military strategy, archaeolo-

Fig 7 
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Fig 8 
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Fig 9 
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Fig 10 

Fig 11 
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Fig 12 Several photo sculptures on wood
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Fig 13  
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Fig 14 
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Fig 15 
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the library that comes with this collection is beyond doubt a 

comparator  and the photo-sculptures  shown here.

The wide range of diversity in the collection, coupled with the 
collectors’ individual success, allowed them to explore new 
avenues and discover new forms of diversity within the col-
lection. The universe of stereoscopic technology expanded 

and the arts, as well as practical applications that evolved into 
more immersive three-dimensional techniques. Due to this 
growth, the collectors soon realised that the volume and vari-
ety of their collection had surpassed their capacity to manage 

The realisation that they were not going to be able to research 
all the elements of the collection, even if they were fully ded-

-
tion to their witnessing the fate of other collections when their 

 Pulfrich Stereo-Comparators (c.1901). 1st ed 
 

 -
  

14. 

with them, the collectors explored the feasibility of creating 

to promote research among much younger generations, with 
and within their holistic collection. To relocate the collection, 

building that formed part of a group of non-detached build-
th

walls intersected by wooden structures, as well as niches and 
14
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Order-ing Chaos – Elements and Parts of the 
Collection 

Although the collection began with postcards and drifted 
towards photography, the reality is that the collectors made 
parallel incursions into all the instrumentation they needed to 
carry out their own photography. This led them to acquire the 
photographic equipment that allowed them to capture imag-

-

chemical developing equipment (enlargers, magnifying glass-
es, presses, cutters, etc) as well as the reproduction columns. 

-
orealist and some other cameras.

-
ture, began to focus on the history of photography (generic, 

diverse. Their preliminary compilation has been done follow-
ing a unifying philosophy aimed at generating the thread of 
a history that will never be unique as it has diverse origins, 

 . -

supports, the chemicals that favour sensitisation to light, 

As the collectors argue, the starting points for the history of 
-

sult and its authors, cannot be separated from the image-cap-
turing instruments (whether monoscopic, stereoscopic, etc.) 
and their manufacturers, nor from the restitution tools, wheth-
er for developing or viewing, as well as their distributors or 
publishers. Thus, the parts of the collection constitute an in-
divisible whole, which is what is intended to be protected by 

of the parts of the whole, but without losing the global sense 
-

scopic photography from an interdisciplinary standpoint is 

-
-
-

ing that history itself generates interrelationships between 
 

• Documentation / Information
magazines, catalogues, posters, manuscripts, verbal infor-
mation (as transmitted by researchers or other sources) 
and, more recently, information obtained from reliable on-
line sources.

• Photographs / Images. They distinguish on the basis of the 
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Fig 16  
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Fig 17 
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Fig 18 
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Fig 19 
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etc.), formats, typologies, authors, publishers, as well as the 
connections with different sciences as generated through 
these documents.

• Viewing devices. This group includes hand-held, table and 

-
cording to the formats of the images for which they have 
been manufactured and the way in which they provide us 

• Instruments for the capturing and interpretation of im-
ages. As the collectors have broadened the spectrum of 
stereoscopy applications, they have also been interested 
in obtaining items that serve various sciences in their re-
spective developments – both for carrying out technical 
and precision operations and for the recording and control 

for example, a topographic restitution and measurement 
(stereophotogrammetry), those for military use and those 

others.
• Complements. This is a very heterogeneous section be-

cause it ranges from small posters, toys, miniatures and 
-

niture, viewing columns and American type stereoscopic 
table-top viewers with drawer bases. They also consider 

-
es and their related accessories.

  – Unpub-
lished article.

In an attempt to start ordering the chaos, they elaborated the 
following scheme, by grouping together apparently disperse 
items (Graphic 1).

To summarise, this collection is made up of photographs as 
well as devices or documents related to them, such as the 

-

)
and photographic plates, and accessories in general that are 

-
-

lections such as the sideboards that had numbered drawers 

The collection also includes dolls intended for advertising, 
-

also the way in which they were used to compose scenes for 
the publishing of advertising postcards, their usefulness as 

Citizen Kane had this type of 
doll in their props).

It is evident that the three-dimensional characteristics of the 
aforementioned dolls were an added value, insofar as they 
established their usefulness for being photographed in three 
dimensions, forming scenes capable of emulating, in a cari-

-
actualitiés 
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Fig 20 
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Fig 21 
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Fig 22  
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Fig 23 
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théâtrales les 
théâtres de Paris

-
sionally photo-sculptures,  were used.

 -

A Certain Poetry of Chaos – New Activities and 
Applications of the Collection

-
search potential in collections and how to approach this, 

Graphic 1
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describe well the collectors’ openness and curiosity to what 

The collector has already, by implication, indicated a 
path or a pattern to an end. This is helpful, and to a 
degree the Academy
richness of archived items rests in their potential for 
interconnection…and in their potential to belie what 
had been presumed of them. Implicitly, a collector 
should not be satisfying fads, although a collector 
might naturally tend toward righting a chaotic world.19

in an orderly manner, as a necessary starting point in attempt-
ing to order its chaos, the collectors have acquired a building 

dream of continuing to live within their collection. Having tem-
porarily solved the problem of space, but with the foresight 

 We could change here the word Academy for researchers.
19. 

 

 , 

 
Sevilla.

 
-

 

the one that ends for some, continues for others and begins 
for some. At the moment they are putting together a group of 

doing and promoting research within the collection.

-
search for pre-cataloguing the German part of the collection, 
at the Interdisciplinary Centre for Science and Technology 
Studies (IZWT) at the University of Wuppertal (an ongoing 

 exhi-
bitions and publications,  conferences  and collaborations 

Gold-
en Memories, which offers photographic games personalised 
with family and historical photographs to retrain memory for 
people with memory loss.  The author of this article is the 
brainchild of the App Golden Memories and, as director of 

research directed at studying the examination of cognitive 
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activities such as visual attention and memory in viewing ste-

recent pioneering research has shown.

collection, it does go well beyond its obvious useful results. It 

cataloguing of the different parts of the collection. Starting 

im Wandel: Deutsche Pioniere in der FBS Sammlung. Seven 

 with 

 
 

-
reoscopic and volumetric images. Proceedings Volume 

 

 
 

-

. : 
Hitlers Fotograf. Heinrich Hoffmann und die nationalsozialistische Bildpolitik

 .
 
 
 .
 
 

Carl-Zeiss Spiegel stereoscope, a box of 100 stereocards 
-

• -

• The Stereocomparator by Pulfrich, and the Mirror-Stereo-
scope by Carl Zeiss.

• 
• 

publishers, some of them German publishers, such as 
-

• Die Olymp-
ische Spiele, 1936.

•  Der erste 
Großdeutsche Kriegertag.
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• Reichpartei 
der Ehre, 1936.

At the end of the semester a student conference was organ-

the conference. 

-

-
-

a portable viewer with a series of stereocards, a series of 
-

 
 
wiederverwendet.

 
 
 
 
 

 
40. 

• 
U.S. Occupied Zone of Germa-

ny  Deutsche Gaue ; Großdeutschlands Wie-
dergeburt. Weltgeschichtliche Stunden an der Donau  
Stereo-Book Bavaria and Reichsparteitag der Ehre 

• Danzig. 
Werden und Behauptung einer Deutschen Stadt (1940).  

• 
• 

• 

• Zeppelin Series (incomplete) and Zeppelin viewer.
• 

• Stereoskopbilder zur Lehre von den Hernien .40
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• 41

-

merited great attention at Wuppertal University.  Additionally, 

 

selected sixty photographic objects44 to study. We are also 
pre-cataloguing the primary sources written in German, to be 

to become, and have become, an aid for researching the Ger-

41. 
  
 

44. The term photographic objects

• Catalogue of the German part of the collection – prepare 

• Education
-
-

sis or MA thesis) – starting as soon as the collection is in 

• Exhibition about the German part of the collection, with an 

exhibition halls, and later on in a museum or the university’s 
exhibition hall in Wuppertal.

• Short visits 
or PhD thesis. 

• Networking with other private and institutional collections. 
So far we have already contacted a few private collectors 
and excellent stereo-photographers of the Deutsche Ge-

that house collections of stereoscopic photographic ob-

and collections to search for stereocards of incomplete se-
ries, and to complement their research with other resourc-



97

THE FBS COLLECTION OF STEREOSCOPIC PHOTOGRAPHY: A TREASURE TROVE FOSTERING RESEARCH    CARMEN PEREZ GONZALEZ

-
-

page regularly.

ing the chaos 

-

Maybe the arts should parallel most modern science, 
-

tives that try to explain everything about the world. 

information is to unearth useful bits from this moun-
tain of dross [where] heavy shoveling is required to 
unearth good results’. The Academy should not ig-
nore even a disorganized accumulation of items, 
which is where the potential rests, and it must provide 

Some Closing Thoughts

very small scale, but already represents an attempt to start 

 
 

-

others with huge collections must be a source of inspiration 
to us. The case of the Alinari Archive, Italy’s most important 
photo archive, is especially relevant. The collection, which 

the company and its archives had been headquartered since 
 Moving such a col-

lection is an act that should be carefully planned, as it is the 
most dramatic change, and as Constanza Caraffa observed in 

In some ways, the mass of apparently anonymous 
boxes could suggest that an environmental catastro-

is unstable and dynamic – had certainly undergone 
many changes over the years, but not one was as 
drastic and traumatic as the move from the historic 

We are currently developing a strategy to carefully relocate, 
-
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prepares to host their collection, they are carefully implement-
ing plans for their headquarters building that will house the 
collection. They are focusing on sustainability in both the 

House technology’ in their rehabilitation efforts. It has been 
discovered that the newly applied refurbishment technique 
has the potential to create stable conditions within the show-
place and storage area. This not only indicates care for the 
environment but also ensures that all the stored collections 
remain in a stable environment.
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